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Epiphany of scratched faces

By Joved lolil

Tme .onceled as a lore, s capabe ol a.tng as a

sh.dow of experen.e and exrsten.e ot peope aid
oble.tr The mark on a and sowy change is paih and
nrLrctur€ movng to de.adence and yet re.onstrLr.t tse I

the preseit m leu During each epsode orthe passage ol
e:as human laces somerow be.ome an expeson of
ther be eI aid therr expre$rois The geographca ma-ks
of a.ions .Eate the alra offaces and eave beh,nd marks
and s.ratches olther tme spenl The surfa.e olthe lace

th€ nes and ns. pnon ae almost ke geo €motrons of
ands.apes and sensaions oft me

Pablo P.asso was once asked aboLl drawig faces and the
bealty contan€d n t, and he answered lhat re lound t
more ent c ng lo .ender the nes of the lace of an o d

d-D1,,o-... - oB --p--.c
ol havng lel lv.g tme. because t s a more beaut lLri

eipre5son than that ola young woman, whose lace s not
yet npe with seisaton Even n the dark pantngs ol
Francsco de Go/a, the laces were tormented Goya rlas
ar<ed to pantthe be.utfu bLrt he sa d what he d ew was
beaLrty be.alse that s what he sa,, a arolnd hm The
percepton oi beauly lor ai a.tn.annot be set apal
frcm what affe.ts hm. a sto-y a happenng a s.enaro,
lrom wh ch he finds h s personal wars of ookng at th ngs

1 .arnes the depcted rea V ar'rd magnaton flsed
togetherto create rhe lrurh olthe tme

A-t,st SaahLrddn has beei exporng hs vsons rhrough
the &rdseye vew ol lrban le and the c .Lrts of human
v bral on and p! satron Fle has beei wo-k ng on the geo
patlems ol lv ng citres and transformed \rrban

dnn.ivene$, and made them ntricat€ them through
aeral ands.ape per.ept ons Blt in ihe present exhrbrnon
Saahudd n has come dou/n lrom the vew lrom above to
. ose !p .ha acter ofthe .ty, whe € he chose the hLrman

beinSs as h s subje.t the creators o{ these L,rb.n lves
the .lmles and he has o-nameni€d these andscapes

wth toy, te... aid ilmsness and aso the-ways of fe

To expre,s the prcsent ime espe.a y ihe physca
pa.ement of our pa1 ol the word SalahLrddln choose
fa.es as a symbo of our tmes lt seems the artn has

trave ed from space to focus on brealh ng Salahucldns

Jo - o -pF o.pner ,. d..e.ro, o p--
bending of eements nto the compositiona panes were
p.evolst doie from an abst_a.t exprcsonist point oI
vew by lsng net, thapes and teiuet as a means oI
exprersioi n tsel He iow expresser express oi st
.oncerns th.olgh the lse oi slmbos from Eality to
rePreseit h s nne. glo il.ations oI ex sten.e

The way of fe of the overpopLr ated slreets, the .haos

"d .L o .a". e.o, dpo, o.io o po6
supply aid ihe mugge-s a these restess sluatons
.reate a strong impact on hs nner pane and consLrmes

ihe aftn lead ig hm to a captle state of exnence
Saahldd n waits freedom from a these er1€rorcon{crs
and as a means to that he has crated tortured faces thal
peietrate the panterf sudace, cryng out ior savlton
laces wth the innocen.e ol.hidhood .haracters llm h p

hop, ard o d workers cois!med by the burn ng s!n

Saahlddn\ faces sLrggesl a nrong sense of nwain.ess,
wh.h s eevaled nto a demog.aph c .oine alon ofthe
pe5e.t tme ke marks oI vng taes Faces as srgns ol
ranoLrs enrotrons,the spirit aid matter olreatonsh ps,the
alttude of agonr lhe antthess ol the po antres ol good
and evil destny these sLrblecrve assoc alions olthought
.r xo 6.6d b/ 5- / c"t dd l" I ed gr. .
la.e, ol his means of expresso. and rereaed lhe secrets
o l aal a- p., E'
are lar €ach ng sghts oI .erta n des rEs and searches t
lee s r€ h s .ha acters are ongngforli€edomTheartn
tak€s the v ewe.s ou1 oflhe .ompost on, lvith h s .Lt oLt
faces and depth oI nner vson, .ough lhe rendtoi of
5cratched and tetlred g.oLrnd to eip o.e h s ang! rh

Saahuddns le.hno str!.tural .hara.teE n mechanrzed
o Po o. rcpe

malerain. word oI ma.hies wh.h .reates a greater
paradox n the faces because of the r hunan zed
temperament Blt the ari st a so coivels the gap between
the te.hnoogca era and hLrman drspos lon, the coiil.t
b€tween man and ma.hne The cown of poverty and
human tragedy i r€mans a mrne.y i tme, whch s

reveaed th.olgh the varous laces where there s a

va.ulm between maner a-rd spi it and t longs for a
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