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La premicre exposition personnelle de Kazi Salahuddin Ahmed date de 1987 1] ne
cesse depuis d'intetroger la ville, son sujel de prédilection. L'évolution de son tra-
vail est tascinante © ses premiers tableaux de peintre confirmé représentent 'espace
urbain comme une structure écrasante, vu par un piélon perdu dans ['obscurité
menagante d'immeubles qui lui cachent le ciel.

Ensuite, [‘artisle a changé son point de vue pour se placer loin au-dessus du réseau
urbain, dans une série d'ceuvres remarquables exposées au Musée Nilional en
2003, Villes tentaculaires qui rongent la campagne environnante, contme un ¢an-
cer ingluctable, vues aériennes hvpolhéticques, sublimées par Lo virtuosilé du
pInceau.

Kazi Salahuddin Ahmed, bizarrement sujel au verlige, n'est pas celirayé par ['inno-
vation. Sa recherche le pousse aujourd'hui a se rapprocher de la Cilé pour en dress-
er la carte, a l'aide du collage de papier journal, medium par excellence du gron-
dement urbain, dont les arlicles et les publicités s'harmonisent dans une composi-
tion réfléchie du chaos,

Il en résuile une ceuvre qui laisse I'eeil jouer avec les lignes et les couleurs, errer
dans les labyrinthes d'un artiste qui parle de son environnement avec une rare per-
tinence.

Pascal Janovjak
Direcleur-adjoint, Affaires cullurelles
Alliance Francaise de Dacca




The invasion of the representative reality

We live in a world where the political, the cuftural and the economic
merge 0 a vortex of confusion These spheres “fuse in the same mar-
keting and merchandising of objecls and ideclogies,” 1o quote
Baudrillard. So, in this time of tremendous flux in values — be it moral
or aesthetic — what would the task of an artist be? What would an artist
living in Dhaka with his eye set on all the goings-on of both the real
and the representative worlds do? Salahuddin Ahmed simply could nol
temain unlouched by all this

As reality keeps changing over time, incessantly growing in Ussues and
complexities of nerve system, it becomes more and more unrecognis-
able in the context of its past characteristics. At present, it almost resists
definition !t has, it seems, dawned on Salahuddin that the realily he
himself 15 part of, now seems like an enigma of sorts. Therefore, he
hovers over the surface and maps Lhe intricate circuits that make up the
never-ending landscape of reality examined through the media
Salahuddin’s recent paintings are more about images culled fiom the
print-media than about sweeps of brush that used (0 create the specla-
cles akin to landscapes, — his signalure imagery. Considering his lalest
forays, one may say that he has made a swift journey from ‘landscape’
to ‘mediascape’ — where a plethora of bits and pieces of newspapers
are coilecled in a harmonious whole

His ideas, as usual, take off from the visual ground, and once they
reach a final stage they end up being visually intricale pallern-like
paintings. The present mode of his art 15 plainly recognised as collage
Though the system of putting a layer of newspaper and then gradually
dividing the piclure plain into closely-knit islands marked by dark
boarders, which makes many of the news items and printed pho-
tographs stand oul as his main componenls, seems unique The process
makes his work looks maore like solved puzzles with all the pieces in
the right place

This lime around, the ‘swirl’ of what is real is what the artist has striv-
ch to encapsulate in his mural-like all-over pieces As for the viewers,
they are subjecled to a mindless glut of spontaneously selected ads,
news iterns, cartoons, and most of all photos. None of these retain their
original character; none are even left to communicate what they were
originally meant to communicate. Instead of leaving them alone,
Salahuddin tlampered wilh them to construct his grand theme, which is
the map that resembles a city scen from above where arcas are
replaced by his partially painted or unpainted collage elements

Confrontation with one such picture of Salahuddin is like experiencing
a head-on collision with the inlermediary source, which is the news-
media Each painting draws on the interminable appetite we have lor
informaton and how the media appeases thal voracious hunger. In
many a piece the reference to eating pops up. Whether it is 2 mere ploy
on the part of the artist to make the pieces look {illed with playiul
engagement with the subjecls the artist sets out to tackle is unimpor-
tant, what is impartant is the question of being served and enervated

by the sheer plul ol it all is brought Lo the fore

The real events and thetr authors have real effects an our everyday
exislence. One wav ot the other, the media puts a veil upon both --
the cvents and their authors. Text in itself has an abstracuing effect on
the readers,

Il reality doesn’t stand on its head in the mueren thal 15 the media, it al
least 15 considerably allered  Salahuddin harps on this principle, he
also alters the very reality presented by the media. Not that he is out to
shalier the imylh ot the media as the purveyor of truth, While laoking
al Salahuddin's recent work that is the last thing one will be bothered
with. Rather, 1U1s 1he very ‘chaos” where facts, (ables and other real or
textual matters are dismitegraled that Salahuddin fixes his eyes upon
He draws on that chaos and churns oul works that lend Lo marry thal
ilea with a compositional salution that he developed over the years
IFin his last show Salahuddin was inclined 1o make his landscape look
like a complele piclure seen lram (he vantage point of a carlographer,
al present he tries his hand an constructing a capacious diagram,
where pages of newspapers, magazines and even scraps lrom discord-
ed paperbags are agglomerated

Does The artist ive in an aesthetie delinum of the sources he works
witle Does tho artisl question the idea ol representation, or does he
only show what we are bombarded with on every day basis? Dven if
Salabuddin intends to amass elements from Lhe media 0 seeve his own
aesthetic end, eacl of hus pieces carries the baggage of the emolional
ambivalence horn out of the conflicting relationsiip we have with oul
surroundings. Reality and 1ls perception are never the same; they, in
lacl, e dwo different domains, This realisalion mav nol infonm the
recenl peces, but with their superfluily of exiraneous iterms lified from
newspapers, they veer one's allenlion Lo the futility of remaining
mlcnmed. Thus the relation between information and the one who
Claves for 1l s examined

Salalwiddin's world that was previously been subjected to the realities
ol OGle Dhaka, the place whete he reades, has been invaded by the
prinl media with the same forcelulness he used lo wield his painl-
heavy biush while working on his landscapes. As he lel that lide lake
lim to reach a new destinalion, he also enforces his hand-picked efe-
ments to maintain a cedam order. This order s manifesied mainly in
the black lines that divide the picture plain tnto mynad of componenls
[ is the circuitous lines that in the end contnbte to the final look
Cilyscapes they are nol. Yel they seem like camouflaged lop-views of a
cily revealed frame by Irame. This is the only mystifving clement that
one finds in the artist’s recent work. and the rest remains as revealed as
ieality to the naked eye

Mustafa Zaman
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